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BASKERVILLE

How his attention to
detail changed the
letter O as we know
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Print Magazine — Baskerville article magazine cover and 2-page spread

Baskervilte:

Printer and Perfectionist of Type
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typeface, positioned between the old style
typefaces of William Caslon, and the mod-
ern styles of Giambattista Bodoni and
Firmin Didot.

John Baskenilles intent to improve upon

the types of William Caslon.
He increased the contrast between thick

and thin strokes, making th sharper

and more tapered, and shifted the axis of
rounded letters to a more vertical posi

The curved strokes are more
shape, and the characters be
regular. These changes created a greater
consistency in size and form.

Baskerville's typeface was the culmination
of a larger serics of experiments to improve

il o included paper making
and ink manufacturing

“The result was a typeface that reflected
Baskervilles ideals of perfection, where he
chose simplicity and quict re

the upperease Q and
the Baskerville Talic.

The refined fecling of the typeface makes
it an excellent choice to convey dignity and
tradition.
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il, which was.
then followed by some fify other classics.
In 1758, he was appointed printer to the

Paud, 1958, 59-90. Print. | Lawoson, Alesander S.
of a Typeface, Boston: Godine, ISEN

Megss, Phiip B. & Carter, Rob (1993),

: The Great

) Typographic Specimens:

Cambridge University Press. It was there in
1763 that he published his master work,
a folio Bible, which was printed using his
own typeface, ink, and pap

“The perfection of his work seems to have

claimed the stark contrasts in his printing
damaged the eycs,

notably by Fournier, Bodoni (who intended
at one point to come to England (o work
under him), and Benjamin Pranklin.
Afier falling out of use with the onset of
m typefaces such as Bodoni,
kerville was revived in 1917 by Bruce
Rogers, for the Hay

‘ompany as part ofits program
of revivals.
Most recently, the Baskerville typef
used as the by Mrs Eaves typeface
i

The font is used widely in documents
issucd by the University of Birmingham.
A newer modified version of Baskerville
o

cidentity program

in the ‘Canada’ word mark.
Persistence is a word that describes all
Baskerville's efforts in the field of printing.
He did not work quickly; on the contrary,
he worked with such attention to detail that
it was sometimes the despair of those who
eventually came to be associated with him in
the procuction of books. He, unlike others,
could stay at a task for years. Perhaps it is
this that makes him stand out from the rest.
wd Reinhold, ISEN 042007582 |
Megs, Pl . & McKeluay, Roy (200), Revival
he Fittest, New Yorks RC Publications, 1SN
1883915082. | Updike, Daniel Berkley (1980) [1937],
Printing Types Thei History, Forma and Use, I
i), New Yorks Dover Publiations, ISBN 0185239252,

John Baskerville, from an eny
Birmingham Public Library
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Knight Law Firm — Stationary Set
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WHOLE FOODS MARKET® BROAD ST.
ONE YEAR

WHOLE FOODS MARKET
Store Anniversary — Shirt Design



GrAPHIC DESIGN STUDENT OFFICE
John Madere — CD and CD Cover
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‘WHOLE Foops MARKET

New Hours — Outdoor Banner




WHOLE FoOopS MARKET

Store Opening — Shirt Design



Clock Maker Calendar — selected for the LSU School of Art promotional calendar
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AIGA — Graphic designer job outlook booklet & mailer cover

336,100

i‘i
¥



_._.“ . ._.h_: ..__...... j . : ..___ _-..‘.

I ST

i ___.% _ i ._‘::.:\\
i ] ] h._.m M

'L

ELTTEw Faaay FAIE Eagia ¢

GraPHIC DESIGN STUDENT OFFICE

College of Art + Design — Newsletter




