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Print Magazine – Baskerville article magazine cover and 2-page spread

BASKERVILLE
How his attention to 
detail changed the 

letter Q as we know 
it today. 

At the Age 19 he felt himself Able to teAch writing

Baskerville

Baskerville is known as a transition-
al serif typeface designed in 1757 by 
John Baskerville (1706–1775) in Bir-

mingham, England. 
 Baskerville is classified as a transitional 
typeface, positioned between the old style 
typefaces of William Caslon, and the mod-
ern styles of Giambattista Bodoni and 
Firmin Didot.
 The Baskerville typeface is the result of 
John Baskerville’s intent to improve upon 
the types of William Caslon. 
 He increased the contrast between thick 
and thin strokes, making the serifs sharper 
and more tapered, and shifted the axis of 
rounded letters to a more vertical position.
 The curved strokes are more circular in 
shape, and the characters became more 
regular. These changes created a greater 
consistency in size and form.
 Baskerville’s typeface was the culmination 
of a larger series of experiments to improve 
legibility which also included paper making 
and ink manufacturing. 
 The result was a typeface that reflected 
Baskerville’s ideals of perfection, where he 
chose simplicity and quiet refinement. 
 His background as a writing master is 
very evident in the distinctive swash tail on 
the uppercase Q and in the cursive serifs in 
the Baskerville Italic. 
 The refined feeling of the typeface makes 
it an excellent choice to convey dignity and 
tradition.

B A C K G R O U N D

In 1757, Baskerville published his first 
work, a collection of Virgil, which was 

then followed by some fifty other classics. 
 In 1758, he was appointed printer to the 

B a s k e r v i l l e
Printer and Perfectionist of  Type

XCCDiv–XCCDXXlv

John Baskerville, from an engraving in the 
Birmingham Public Library

Cambridge University Press. It was there in 
1763 that he published his master work, 
a folio Bible, which was printed using his 
own typeface, ink, and paper.
 The perfection of his work seems to have 
unsettled his contemporaries, and some 
claimed the stark contrasts in his printing 
damaged the eyes. 
 Abroad, however, he was much admired, 
notably by Fournier, Bodoni (who intended 
at one point to come to England to work 
under him), and Benjamin Franklin.
 After falling out of use with the onset of 
the modern typefaces such as Bodoni, 
Baskerville was revived in 1917 by Bruce 
Rogers, for the Harvard University Press 
and released by Deberny & Peignwot. 
 In 1923, the typeface was also revived in 
England by Stanley Morison for the British 
Monotype Company as part of its program 
of revivals. 
 Most recently, the Baskerville typeface was 
used as the basis for the Mrs Eaves typeface 
in 1996, designed by Zuzana Licko.
 The font is used widely in documents 
issued by the University of Birmingham. 
 A newer modified version of Baskerville 
is also prominently used in the Canadian 
government’s corporate identity program—
namely, in the ‘Canada’ word mark. 
 Persistence is a word that describes all 
Baskerville’s efforts in the field of printing. 
He did not work quickly; on the contrary, 
he worked with such attention to detail that 
it was sometimes the despair of those who 
eventually came to be associated with him in 
the production of books. He, unlike others, 
could stay at a task for years. Perhaps it is 
this that makes him stand out from the rest.
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0879233338. | Meggs, Philip B. & Carter, Rob (1993), 
Typographic Specimens: The Great Typefaces, New 

York: Van Nostrand Reinhold, ISBN 0442007582 | 
Meggs, Philip B. & McKelvey, Roy (2000), Revival 
of the Fittest, New York: RC Publications, ISBN 
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Baskerville’s House, easy Hill, after tHe fire.
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Modiphy Design Studio
Knight Law Firm – Stationary Set
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Whole Foods Market
Store Anniversary – Shirt Design



Graphic Design Student Off ice
John Madere – CD and CD Cover



Whole Foods Market
New Hours – Outdoor Banner



Whole Foods Market
Store Opening – Shirt Design



Clock Maker Calendar – selected for the LSU School of Art promotional calendar
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AIGA – Graphic designer job outlook booklet & mailer cover



Graphic Design Student Off ice
College of Art + Design – Newsletter


